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INTRODUCTION

Research issue rationale and development rate. Recent
linguistic research and analysis of contemporary language materials
indicate that, as in the field of traditional syntax, the investigation of
poetic syntax necessitates a comprehensive exploration of issues
such as the sentence and its developmental processes, types,
structures, semantic content, and the grammatical relationships
among its components. These aspects require further clarification and
elaboration from a linguopoetic perspective.

Since the latter half of the XIX century, there has been a
significant resurgence of interest in the study of poetic syntax within
Russian and European linguistic traditions, leading to the production
of substantial scholarly works. These studies illuminate the poetic
potential of language and its expressive capabilities. In Russian
linguistic poetics, the contributions of scholars such as A.N.
Veselovsky?, G. Vinokur?, and Y.M. Lotman?, alongside the work of
prominent international figures like R. Jakobson* and S. Todorov®,
have been particularly influential. As noted by K.V. Narimanoglu,
engagement with these works serves both to benefit from their
successful insights and accurate observations, and to critically assess
any erroneous claims.®

A.A. Leontiev observes that, despite the inherent complexity of
issues related to linguistic rhetoric and the theory of poetic speech,

! Becenosckuit A.H. Hcropuueckas nostuka /A H.Becenosckuii. -Mocksa: -1989. -140
c.
2 Bunokyp I'.O. Tlonsitne nostuyeckoro s3bika / I.O.Bunokyp. -Mocksa: -1991. -¢.24-
38.
3Jlorman M.IO. Putopuxa. M36. crathyt B 3-X Tomax. // Jlorman M.IO. -Tamun: -1992,
T.1.c. 175.
4sIko6con P. JIunreucTvka u mosTuKa. /CTpyKTypamusm. «3a» U «IpOTHBY, -MOCKBa: -
1976. -200 c.
STonopos 11, Tlostuka. B ku. CTpyKTypanmsm «3a» 1 «Ipotusy». -Mockea, [Iporpec, -
1975. - 468 c.
® Norimanoglu K.V. Azarbaycan eposunun poetik sintaksisi /K.V.Norimanoglu. -Baki:
Oskar, - 2009. -5.26.
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scholarly efforts to address these challenges remain active and
robust.’

In recent years, linguists working on poetic syntax in Russian,
Azerbaijani, and other Turkic-speaking contexts such as N.N.
Paviovna®, A.A. Lebedev®, N.V. Cheremisinal®, X.R. Kurbatov!!,
and others have conducted extensive research on a range of issues,
including the structural composition of lyrical texts, the poetic syntax
of individual verses and stanzas, and the selection of syntactic
constructions in poetic discourse.

Notably, K.V. Narimanoglu has undertaken a linguopoetic
analysis based on linguistic materials drawn from several Azerbaijani
epics, culminating in the publication of his notable study, Poetic
Syntax of the Azerbaijani Epic. In his work, Narimanoglu emphasizes
that the features of poetic language are most vividly manifested at the
syntactic level. He further argues that, compared to lexis, syntax
encompasses a broader spectrum of linguistic innovation including
the generation of new meanings, expanded expressive capacities, and
semantic development thus making it a more suitable starting point
for the study of poetic language. This is particularly true in the case
of folklore, which exhibits numerous specific linguistic and stylistic
features.*?

Linguistic research in Azerbaijani folk confirms that folkloric
materials have been explored from multiple linguistic perspectives,
yielding significant scholarly contributions. Scholars such as T.
Hajiyev, M. Adilov, G. Kazimov, K.V. Narimanoglu, K. Abdullayev,
S. Mehdiyeva, and S. Abdullayeva have examined various forms of

"JleonTen A.A. VcciiejoBanmst O3THYECKOH peun, B kH.: « TeopeTndeckue IpooieMbl
COBETCKOI0 si3bIKO3HaHMsD -Mocksa: Hayka, -1968. -¢.150

®[Tanosua H. H. CHHTaKCHC CTUXOTBOPHOM PedH Kak MPeIMET JIMHIBOTIO3THYECKOTO
nccnenoanns. Ha matepuane anar. u amep. [Toasuu XVIII- XX Ba.:/H. H. ITapnoBHa —
Mockaa: [Ipoceenienue, -1997. -156 c.

Jlebene A.A. TTOITHUECKUH CHHTAKCHC JccepTanys ... KaHauaaTa OUIoOrHIeCKuX
Hayk: /JlebeneB A. A. -Cankr-IlerepOypr: -2016. -255 c.

Yepemucuna H.B. Pycckas WHTOHalws, T033Msl, pO3a, pasroBopHas peub H.
YepemucuHa. -Mocksa: Pycckwit s361k, -1982. -195 c.

1Kyp6aros, X.P. Tatapckast JIMHIBUCTHYECKAs CTIMCTHKA U niodTrKa / X. P.Kyp6aros.
-Mockga: Hayka, -1978. -218 c.

2Norimanoglu K.V. Azarbaycan eposunun poetik sintaksisi /K.V.Norimanoglu. -Baki:
Oskar, - 2009. -s. 36
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folk creativity through a linguistic lens, advancing our understanding
of the structure and function of language in oral tradition.

While studying the syntax of poetic speech, it is particular
importance to involve both written language materials and folklore
materials in the study. The study of all language levels in bayati texts
from a linguopoetic perspective, analyzing the structure, semantics of
syntactic constructions at the level of simple and complex sentences,
and determining their functions are among the main factors in
determining poetic syntax although S. Mehdiyeva®?, S. Kocharli!4, K.
Ahmadova®, etc. have involved bayatis in research from various
aspects, the grammatical and syntactic structure of bayatis has not
been fully studied. In the field of literary criticism, A. Hajili, in his
monograph “Bayatt Poetics”, comprehensively studied the poetic
system of bayatis based on the national scientific tradition and
succeeded in revealing the poetic potential of Azerbaijani-Turkish
artistic thought. *6

In research addressing various syntactic issues particularly in
relation to the historical development of subordinate complex
sentences characteristic of collective speech examples from bayati
texts of different periods have been cited, and key aspects of bayati
syntax have been discussed.!” This is due to the fact that bayatis have
preserved a number of distinctive features both within the national
language and in the historical syntax of the Azerbaijani language.
However, within Azerbaijani linguistics, bayatis have not been the
subject of focused research from the perspective of poetic syntax yet.

13 Mehdiyeva S. H. Bayatidan dastana / S.H.Mehdiyeva. -Baki: Elm vo Tohsil, -2010.
-280s.

14 Kouapmu C. “Jlekcuko-cemMaHTUUecKuii miacT si3bika Oasrel / C. Kouapmu -Baky:
-2014.-142 ¢

15 Bhmodova K. Azarbaycan xalq bayatilarmm lingvistik tadgiginin aktual masalolori. -
Baki, BSU Elmi Osarlor. Dil va odobiyyat seriyast Ne2. -2011. -s. 60-65.

18 Hacili A. Bayati Poetikasi. /A Hacili. — Baki: Elm, -2000. -164 s.

Coforov. N.Q. Ciimlonin struktur-semantik tokamiilii //Azerbaycan dilinin tarixi
grammatikasi. H. Mirzazads. -Bak1: Azarbaycan Universiteti Nosriyyati, -1990. -5.315-342;

Calilov F.A.Miirokkab ciimlo sintaksisi / F.A.Calilov. -Baki: Maarif, -1983, -117 s.;
Domirgizado, ©. Azarbaycan dilinin iislubiyyati / ©.Damirgizada. -Baki: Azartodrisnasr, -
1962. -272 s.; Damirgizads, ©. Kitabi-Dado Qorqud dastanlarinm dili / ©.Damirgizads. —
Baki: -1959. -162 s.; Musaoglu, M. Tiirkoloji dilgilik /M.Musaoglu. -Baki: -2003. -234 s.
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Therefore, the linguistic investigation of bayatis is regarded as one of
the most pressing issues in contemporary linguistics. All of this
underscores the relevance of the topic.

The object and subject of research. The object of the
dissertation is simple and complex constructions of a separate lexical
and grammatical composition, with a wide and pragmatic richness in
the poetic syntax of Azerbaijani bayatis, which arose in different
historical periods. The subject is figurative expression forms
characterizing the structure of the poetic syntax of Azerbaijani
bayatis.

The purpose and objectives of the study. The primary goal of
the research is to determine, on the basis of factual language
materials, the composition and semantics of various types of
syntactic constructions, the main essence of a number of syntactic
figures in the formation of the syntactic structure of bayati texts,
individual elements of poetic syntax characterizing the language of
Azerbaijani folk bayatis. In order to achieve this goal, the following
tasks are the main task:

—to define the essence of the concept of the term “poetic
syntax”;

—to investigate and identify the characteristic features of poetic
syntax based on the materials of Azerbaijani bayatis;

—to clarify the role of the integrated study of the phonological,
lexical, morphological and syntactic levels of the language in
determining the aesthetic value of bayat syntax;

—to examine the development of lexical units within sentence
structures in Azerbaijani bayatis and their significance in delineating
the boundaries of poetic syntax;

—to clarify the level of development of a number of artistic
depictions and means of expression, syntactic figures (lexical-
syntactic means) in the formation of the syntactic structure of
individual elements of poetic syntax and bayat texts that characterize
the language of bayatis, and to investigate poetic syntax;

—to identify the main components that the poetic syntax of
bayatis has retained within the framework of its syntactic structure
throughout the entire study in different periods of history;



—to analyze the structure and semantics of the syntactic
constructions used in Bayati texts at the simple and complex
sentence level, and to determine their functions.

Research methods. The research methodology was
determined by the objectives and tasks set forth, as well as by the
specific nature of the research subject. The study primarily employed
comparative-historical, comparative-contrastive, and descriptive
methods, all of which reflect established approaches within
traditional linguistic inquiry.

Basic theses for defence.

—The study of poetic syntax in the Azerbaijani language and the
systematization of this concept are important factors for understanding the
main essence of poetic syntax and studying the history of its
development;

—In the formation of the poetic syntax of Azerbaijani bayatis, all
units of the language mutually create richness of meaning and diversity of
content;

—Lexical and syntactic means (means of artistic description and
expression, syntactic figures) in bayat texts have a special poetic load in
the formation of poetic syntax;

—In the poetic syntax of Azerbaijani bayatis, the moment of
development of word combinations, the interconnection of words, the
alternation of their sides, inversion, etc. phenomena increase the
expressiveness of poetic speech along with the content richness in the
context;

—In the poetic syntax of Azerbaijani bayatis, the nuances of
meaning and balance of expression of word combinations in the context
indicate the wide artistic possibilities of the natural folk language in small
texts;

—In Azerbaijani bayatis, simple and complex sentences, which are
structurally and semantically different, are the main elements of poetic
syntax;

—In the syntax of bayati, the components that make up complex
constructions differ in number.

The scientific novelty of the research. The scientific novelty
of the research is primarily defined by the originality of its subject
matter. For the first time, this dissertation presents a multifaceted and
systematic analysis of poetic syntax based on the Azerbaijani
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bayatis, undertaken in close connection with various linguistic and
stylistic processes observed in the Azerbaijani literary language
across different historical periods including the ancient, medieval,
and modern eras.

The study explores the historical development and poetic
structure of bayatis, recognized as exemplary forms of poetic
discourse, and examines the role of metaphors, artistic imagery, and
expressive devices within sentence structures. It further investigates
the linguistic features of poetic syntax and clarifies the extent to
which a range of artistic representations and syntactic figures
contribute to the formation of the syntactic structure of bayati texts
and the defining elements of their poetic syntax.

Through a comprehensive and systematic analysis, the research
identifies the distinctive features of bayati poetic syntax by
examining the wuse of word combinations, syntagmatic
interdependence, shifts in syntactic roles, inversion, and various
phenomena observed in both simple and complex sentence
constructions. Special attention is given to how structurally non-
standard or non-normative sentence forms are purposefully employed
for aesthetic effect, supported by rich linguistic evidence.

The theoretical and practical essence of the research. The
research work can be a theoretical source for the complete and
comprehensive study and study of poetic syntax, which is a new
layer of the syntactic system of the language, from a structural and
functional aspect.

The practical significance of the dissertation is that a
methodological analysis of the syntax of the verse, the structure of
sentences within the verse and their figurative perception in the
poetic text is given. The dissertation can be of practical importance
in the study of the poetic syntax of the Azerbaijani oral literary
language, the history of the Azerbaijani oral literary language, the
language of oral poetry, etc. linguistic issues, in the teaching process
of higher education institutions, in writing textbooks and research
papers on poetic syntax, and in the study of the poetic language of
works of art. The bayatis examples analyzed in the dissertation from
a linguopoetic point of view will be an auxiliary tool in the study of
poetic syntax in the Azerbaijani language.



Approbation and implementation. Scientific articles
reflecting the main provisions and main results of the dissertation
work were published in the journals recommended by the High
Attestation Commission (2 abroad, 6 in Azerbaijan). Reports were
made on the topic at six international and republican scientific
conferences.

The name of the organization conducting the research work.
The dissertation was completed at the Department of Modern
Azerbaijani Language of Baku Slavic University.

The total volume of the dissertation with the volume of
structural parts of the dissertation. The dissertation consists of an
introduction, three chapters, a conclusion and a list of used literature.

The introduction is 5 pages (9962 marks), Chapter I is 52 pages
(840828 marks), Chapter Il is 28 pages (43056 marks), Chapter Il is
58 pages (89289 marks), a conclusion is 3 pages (4602 marks), 199
sources compiled in two languages (Azerbaijani, Russian), and a 13-
page list of used literature, making the total volume of the work 162
pages, 230992 marks.

DISSERTATION CONTENT

The Introduction of the dissertation substantiates the
relevance and current state of development of the research topic,
defines the object and subject of the study, outlines its aims and
objectives, specifies the methodological approaches employed, and
presents the core theses submitted for defense. It also articulates the
scientific novelty, as well as the theoretical and practical significance
of the study, provides justification for the research and its potential
applications, and indicates the institution where the dissertation was
conducted. Additionally, it offers a detailed overview of the
structural components of the dissertation, both individually and as a
whole.

The first chapter of the dissertation was named “The poetic
structure of lexical units within a sentence in Azerbaijani
Bayatis,” comprises seven paragraphs. The first paragraph, “Poetic
syntax as an object of linguistic research”, explores the theoretical
foundations of poetic syntax. In general, linguistic theory, syntax
examines word combinations, sentence structures, and the sequential
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arrangement of sentence elements. In contrast, the syntax of poetic
discourse focuses on the construction of sentences in verse, the
organization of clauses, and the specific ordering of sentence
constituents within poetic contexts. The concept of poetics has been
explored since antiquity, referring both to the linguistic and structural
aspects of literary texts regardless of whether they are written in
prose or verse and to a distinct scholarly discipline concerned with
literary studies. Poetic syntax, in particular, investigates the
application of conventional syntactic rules in ways that generate
artistic and aesthetic effects in poetic language.

In Azerbaijani linguistics, scholars such as T. Hajiyev, M.
Adilov, G. Kazimov, K.V. Narimanoglu, K. Abdullayev, S.
Mehdiyeva, S. Abdullayeva, S. Kocharli, and K. Ahmadova, among
others, have conducted significant research into both the epic and
lyrical genres of folklore. A. Akhundov insightfully observes that
while certain transformations may occur over time in the genres of
folk poetry particularly within the lexical layer of the language the
core techniques of poetic construction, including recurring formulas,
stylistic patterns, systems of poetic devices, poetic meter, rhythm,
rhyme schemes, harmony, intonation, and the word as a central unit
of artistic imagery and expression, as well as the preservation of
orthoepic norms, have remained largely intact. The fundamental
structure and linguistic composition characteristic of the folklore
style have been largely preserved throughout time.*® As K.V.
Narimanoglu aptly notes, the study of poetic syntax is especially
pertinent when analyzing poetic language most notably, the language
of folklore which displays a range of unique structural and stylistic
features.®®

K. Abdullayev investigated the poetic syntax of the Azerbaijani
language at the level of syntactic structures. S. Mehdiyeva described
and analyzed the language of the initial folklore samples before the
written literary period, including bayatis. In the conducted studies,
both epic and lyrical genres of Azerbaijani folklore were analyzed
from various directions from a linguistic point of view.

The second paragraph of the first chapter is named “The history
of development and poetic structure of bayatis”. Bayatis are one of

18 Mehdiyeva S.H. Bayatidan dastana. -Baki: EIm vs tohsil, -2010. -s.4
19 Norimanoglu K.V.Azorbaycan eposunun poetik sintaksisi. -Baki: Oskar, -2009. -5.36
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the unique means of expression of national artistic thought, poetic
thought. Aristotle, in his work “Poetics”, specifically emphasizes the
role of rhythm, words and harmony in artistic creativity and shows that
since imitation, like harmony, is inherent in human nature, those who
have had this natural ability since ancient times have gradually
developed it and created genuine poetry.?°

The formation of the poetic structure of bayatis is based on the
arrangement of sounds in a certain sequence, rhythm, division of
syllables within a verse, the structure of rhymes, repetition of words,
etc. It manifests itself through means. 1.V. Stebleva specifically notes
that all these phenomena in the language system are characteristic of
the language of ancient Turkic poems and have a historical character.?
The author shows that the coincidence of similar verb forms at the end
of poetic lines in both “Kutadgu bilig” and “Divanu lugat-it-turk” is
also found in previous texts.

The same situation is observed in the example of a 7-8-7-7-
meter bayati transcribed by H. Toghaty in the 17th century:

Tapma doan, itirma dan,

De hor miirgo yetirma don??

As can be seen from the example, suffixes create rhyme. Also,
since bayati is rooted in oral speech, alliteration of consonants (r) is
manifested in verb bases and (t) in verb roots.

When discussing the technical structure of the bayati genre, we
are mainly talking about a folk poem form consisting of at least four
lines, each line of seven syllables, the first two and last lines of which
rhyme, and the third line is free.

One of the means that creates a poetic atmosphere in bayati is
the pun rhymes in the lines. Unlike other bayatis, finding words that
are the same in meaning but different in form in pun bayatis, polishing
them and using them as rhymes is an indicator of folk artistic thinking.

The third paragraph of the first chapter is named “The role of
metaphors in the poetic structure of sentences in bayatis”.
Figurative expressions in bayatis open wide horizons of the national

20 Aristotel. Poetika. -Baki: Sorg-Qarb. -2006. -s.27.

2L Crebnesa W.B. Paseutne Tropkckux mnostudeckux ¢opm B X|  Beke.
NznarensctBo «Hayka». 'maBHast pefakiusi BOCTOYHOM JnTepaTypsl. -Mocksa: -
1971. -¢.300.

22 Bayatilar. Tortib edoni: Mommodova A. -Baki: Elm, -1977. -s.14
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imagination before our eyes. Poetic thought is also formed first of all
as a result of observation of natural phenomena. It is on the basis of
such poetic experience that the language of bayatis is rich in
metaphors, which are means of expression of figurative thinking. In
the poetic structure, the main indicators of poeticism are the types of
metaphors and the moments of their use in the language of bayatis, the
meaning structure of words in the sentence.

Stylistic metaphors are expressions created by the individual
creativity of masters of artistic words. They do not retain their
meaning within the text. The poetic function of the word is also most
often manifested in means of artistic description and expression.

In this paragraph, “The main characteristics of artistic
attributes in bayatis” are defined. Epithet, in the broad sense of the
word, is also one of the main indicators of artistic style. Here, any
word transfers its characteristic to the word it designates:

Gal gedak das bulaga,

Suyu sarxos bulaga.®

The epithet in the compound sarxos bulag (drunken spring) in
the example has a metaphorical character. K.VV. Narimanoglu shows
that there are permanent epithets consisting of several attributes,
each attribute indicating a separate feature of the subject.?* Epithets
with various elements are found in bayatis. For example,

Suya gedan sart qiz, Sari kéynak sart qiz.?®

In both verses of bayat is, a three-word, attribute-order epithet
was used. Various similes are found in the bayati according to the
nature of comparison, the form of meaning and structure. Perfect
similes are created by the help of postpones kimi and tok. For
example,

Ziilftin suda mar kimi,

Oynar su damar kimi,

Sizildatdin asiqi,

Yaga su damar kimi.?®

23 Bayatilar. Tartib edoni: Mommadova A. -Baki: Elm, -1977. -5.307
ZNarimanoglu K.V. The poetic syntax of the Azerbaijani epic. Baku, Oskar, 2009.
-p.115.

ZBayatilar. Tortib edoni: Mommodova A. -Baki: Elm, -1977. -s.161

%Bayatilar. Tortib edon: Valiyev V. -Baki: -1985. -5.100
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The metaphorical means in bayati is one of the main features of
poetic speech.

“Metaphorical means of expression in bayati” reveals the
functional possibilities of the word, all the poetic shades of the folk
language. Words and expressions used in a figurative sense increase
the poetic load of the language of bayati, give it imagery. From this
point of view, metaphors are considered the most important linguistic
phenomenon in literary texts. M. Adilov named metaphor the use of a
word, expression, object or event in a figurative sense due to its
similarity in any way.?’

Bayatis is rich in metaphors expressed by the names of natural
phenomena. The creation of metaphors is associated with the unity of
the poetic landscape of nature with the broad artistic imagination of
people.

Burda bir garib 6lmiis,

Goy kisnor, bulud aglar.zg

As it can be seen, two metaphorical sentences, two different
signs are given in simple constructions in one verse. In the bayati,
although the expressions "goy kisnor, bulud aglar” (the sky screams,
the cloud cries) in the bayati are absurd in meaning, the bitterness
and sorrow left behind by the death of the stranger - the brave man -
become metaphorical in this way. The symbol of man was
transferred to the cloud, and the symbol of the horse was transferred
to the thunder. Metaphor is also a word or a combination of words
used to transfer the sign of this or that event or object to another object
or event without mentioning its name.

Metonymic metaphors in Azerbaijani bayatis attract attention
due to their sphere of use. .V. Arnold writes: “The central category of
linguistic poetics is the category of linguistic and poetic
transformation based on the concept of displacement or transfer, when
the direct meaning of a linguistic unit is, as it were, overshadowed by
a new, poetic meaning”.2° Metonymy is a metaphorical transfer of a

27 Adilov M. Segilmis asarlori. I1X cild. -Bak1: Elm vo tohsil, -2020. -s.319

28 Bayatilar. Tartib edoni: Valiyev V. -Baki: -1985. -5.33

2 Aprosbn VI.B. TIpoGieMbl JMaorusma MHTEPTEKCTYaIbHOCTH M TePMEHEBTHKH (B
MHTEPIPETANK XyA0KeCTBEHHOro Tekcta): / M.B. ApHompa.-JIekimy K CIenkypcey-
CIIG., -1995. -24
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name to another object or event based on a temporal and spatial
relationship. For example:

O tay bu taya baxar, Arasindan cay axar™

The bayati has three metaphors. “O tay” (that side) refers to
Southern Azerbaijan, "bu tay" (this side) refers to Northern
Azerbaijan, and "arasindan ¢ay axar" (a river flows between them) is
used instead of the expressions of separation - the division of one
nation into two.

In the fourth paragraph of the first chapter, “Poetic shades of
syntactic figures in Bayati” is investigated based on folklore
examples. Anaphora and epiphora, which are the most commonly used
syntactic figures in the context of Bayati, give special expressiveness
to poetic speech. Anaphora is the repetition of the first words,
expressions in verses or sentences, while epiphora is the opposite of
anaphora, that is, the repetition of the last words of verses and
sentences:

Darya, sandon kim kegdi?

Kim qorq oldu, kim ke¢di?®*

Both types of repetition - anaphora (kim - who) and epiphora
(ke¢di - passed) were used in the given stales.

Bayatis are almost always built on the basis of parallelism. In
poetic speech, rhetorical questions are used to create strong
expression and achieve greater expressiveness.

In the fifth paragraph of the first chapter, “Humorous and
satiric expression in Bayati” were investigated. The colorfulness of
the vernacular reveals the possibilities and means of comedy in stale
stories. It is possible to give a comic effect to the text by dressing the
language tools in a comical dress and creating unity with the
appropriate intonation. G. Kazimov writes that comedy is born from
human nature, filtered into the creativity of masters from the folklore
of the people, and was polished by them and returned to the people.*

Irony and mockery are also reflected in the expression of
humorous and satirical ideas in bayatis. For example, Ag alma

30 Arvad ags1. Tortib edoni: Abbaszads Mirzo Abbas. -Baki:-Sada, -2004. -5.19.
31 Bayatilar. Tortib edoni: Mommaodova A. -Baki: Elm, -1977. -5.104.
32 Kazmov Q. Komik badii vasitalor / Q.S.Kazimov.-Baki: Yazici, -1983. -s.7
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biiriisiibdii, Altmis ilin garisi Oz dibina diisiibdiiIndi basa
diisiibdii.*

In the first part of the bayati, biiriisiik alma (a crumpled apple
falling under a tree) is used as an object of comparison. A strong
satirical spirit is felt in the general content of the text, with the use of
the phrase altmis yash gari (Sixty-year-old woman) in the form of
altms ilin garis1 (woman of sixty years) in the second part, which is
structured in the form of a simple sentence. The mockery, slander,
rebuke, curse, applause, mockery, etc. given in bayatis in simple and
complex sentence constructions are the result of linguocreative
thinking.

In the sixth paragraph of the first chapter, “Archaic words in
the poetic structure of bayatis” were analyzed.

Bayatis activate language materials that have been used for
several centuries. Words and phrases that are being forgotten are
used in different shades of meaning. For example,

Sayriyam, sagalmanam, Heg¢ bilman, namdir monim.*

Sayri — used in the sense of sick and still remains an archaic
word.

Ayaq — in the sense of a cup, a bowl:

Icdik dard ayagindan, Dostam darda yaxindan®

Un - (voice) noun, varmagq (to go) verb were used as archaic
words in “Kitabi-Dede Gorgud” and other medieval literary
language. The archaic words included in the main lexical
composition of the bayati prove that the history of bayatis is ancient.

Bu torlan o qus deyil, Unlasan ata gala.®

The seventh paragraph of the first chapter is named “Meaning
groups of words in the context of bayati”.

In the bayati, the polysemantic tendency of words within the
text, the arrangement of parts and sounds gives new stylistic shades
to the poetic syntax of the vernacular language. Taking this into
consideration, the groups of words used in bayatis were grouped into
homonyms, synonyms and antonyms and analyzed. Homonyms are

3 Bayatilar. Tortib edoni:Vsliyev V. -Baki: Elm, -1985. -s.81

34 Bayatilar. Tortib edoni: Mommodova A. -Baki: Elm, -1977. -s.15
% Yeno orda, -5.26

% Bohlul B. Sar1 Asigin bayatilar1. —Baki: Seda,—2006.-5.10
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divided into lexical, lexical-grammatical, grammatical, phonetic
homonyms, and their main features are determined.

Words that make up synonymous rows in bayatis can be
borrowed or national. For example,

Xos gordiik, ay gonaglar,

Mehmansiz, ay qonagqlar.

In the bayati of the XVI century (Khatai), “mehman” (guest) is
used as synonyms of Arabic and “qonaq” (guest) of Turkish origin.

Since the following synonymous pairs are most often used in
the vernacular, they are also often found in bayati texts: mal — miilk
(property); gorib - giirbat (abroad), ah-vay (oh); tagat — hey
(strange); sabr — doziim (patience); el-alam — oba (people); yurd —
yuva (home); ¢an - ¢iskin — duman (fog); dard - kadar - gom
(sadness); tobib — logman—hakim (doctor); kémak-arxa (help);
matam — yas (mourning); bahar — yaz (spring); gemza - naz - isva
(flirt); od tutmaq-yanmagq (to burn); dogra-yar (chop); nava - sas
(voice); lal - marcan — inci — diir-govhar (pearl), etc.

Antonyms are words that allow us to distinguish one object and
event from another, to reveal a characteristic and quality of each, and
to contrast elements in thinking. In bayatis where poetic elements are
strong, the opposite words within the verse and text play an
important role in determining the meaning of the sentences and the
expressiveness of the idea:

Igid giirbatda 6lsa,

Qohum giilor, yad aglar®®

In order to create a contrast in the mentioned bayati, two words
with opposite meanings, such as giilmak (laughing) and aglamaq
(crying), are used that indicate two different signs. Antonyms play an
important role in creating an antithesis. Since antithesis is related to
the text and the event, it increases the artistic impact of the idea
expressed in its stale context and creates a strong expression.

The second chapter is named “Poetic structure of phrases in
Azerbaijani bayatis”. In the first paragraph of the second chapter,
“Poetic structure of nominal compounds in Azerbaijani bayatis”
was investigated. The role of phrases in the formation of bayatis as a
poetic text is great. Nominal compounds are used in different poetic

37 Bayatilar. Tortib edoni: Mommadova A. -Baki: Elm, -1977. -5.43.
38 Bayatilar. Tortib edoni: Valiyev V. -Baki: Elm nosriyyati, -1985. -5.53
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meanings in Azerbaijani bayatis. G.Kazimov writes: “The main part
of nominal compounds is expressed by a noun or other parts of
speech that become substantive. No matter what part of speech the
first part of noun phrases is expressed by, the leading part is the
second part”.%

It is known that, as in the written literary language, in the
language of bayatis, the main part of most noun compounds is
composed of nouns or nominalized constituents. The sides of related
noun phrases naturally approximate each other, without
morphological marking. During this time, the party that becomes
dependent on the main party cannot undergo any changes. For
example:

Gortinan kolgali daglar,

Elli, 6lkali daglar®

In the given bayati, approach related combinations - whether
the main part - the deliberate repetition of the word daglar
(mountains), or the dependent parts -  kdlgali, elli, olkali (with
shade, people, country), belonging to the same part of speech and
approaching to the dag (mountain) reveal the dynamism of the poetic
structure of the lyric text and create a poetic image of the mountain.

The poetic possibilities of nominal compounds related to
coordinating are wider. The first part of the coordinating compounds
is in the nominative case with possessive suffixed nouns, and the
second part is with adjectives, nouns, verbs with adjectives.

Bu giin mon bir qiz gordiim, Gozii sux, gast gara.**

The ways of realizing the coordination relationship in
attributively related compounds in poetic speech are distinguished by
their nuances.

Yemis biilbiil bagrini, Cixmis agzi ganli giil. *

Here, the main part is the combination agz1 qanli (bloody
mouth) which expressed by the suffix —li, is an attributive

¥Kazimov Q. Miiasir Azarbaycan dili. Sintaksis / Q. Kazimov. -Baki: Azpoligraf LTD, -
2004. -s.90.

“40Bayatilar vo Manilar. Toplayanlar: Abdulla S., Ofandizads S., Axundzads M.M. -Bak:
Sada. -2005. -s.19

4L Azorbaycan bayatilari. Tortib edonlor: Abdullayev B, Mommoadov E, Babazads Q. -
Baki: Elm, -1984. -5.85

42Bayatilar. Tortib edoni: Valiyev V. -Baki: -1985. -23 s.
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coordination combination, and such a combination is often used in
bayatis.

When revealing the poetic possibilities of a nominal
combination in the Azerbaijani language, the combinations formed
by controlling relations are distinguished by their specificity.
G.Kazimov writes: “It states that the two types of combinations in
the relationship of mutual subordination - approach - coordination
and coordination - management are related associations, which are
sufficiently elaborated in the language of epics and later sources,
and show themselves as a model of association formed in more
ancient times.” In this type of combinations, the first party defines
the second party.*3

The second sub-section of the second chapter is named “Poetic
possibilities of verbal compounds in bayati syntax.” In bayatis
there are ample opportunities for practicing verbal compounds.
Characterizing the features of these compounds, Y.Seyidov writes:
“Words belonging to different parts of speech are involved in the
formation of verbal compounds, but in all compounds, subordinate
words consist of verbs.**

In the verb combinations used in the Bayati, it seems that there
are various relationships between concepts related to action. These
relationships are manifested in the relationships of any process with
its object, subject, time, place, manner, cause, etc. These are mainly
formed by means of the verb adjective suffixes with the possessive
suffixes - an, - on; - dig*:

Burda bir aran yanr,

Diinyam géran yatir

Soni Tanridan alib,

Ellora veran yatu®.

Likewise, verb-adjective compounds formed with the suffixes
"-digim"”, "- digim" form a compound by gathering words around
them and are used as a compound member of a sentence. For
example,

Cigin - ¢igina ¢atdigim yar,

4Kazimov Q. Azarbaycan dilinin tarixi sintaksisi / Q. Kazimov. -Baki: Elm. -2019. - 50 s.
4 Seyidov Y. Azorbaycan dilinds séz birlosmolori. / Y.Seyidov. — Baki: Baki
Universiteti nogriyyati, -1992. -5.220.

“Nagiqizi, M. Yanindan kegmo daglarin / M.Nagiqizi.-Baki: ADPU,-2021.- 5.186.
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Cignina ¢uxa saldigim yar®.

Verbal conjugations are used more frequently in the Bayati
context. Verbal conjugations in the Bayati language are formed by
verb conjugations with the suffixes -a, - 9, -ands, - onds, -1b, - ib, -
mnca, -ince, -unca, -iince, -digca, -dikce, -duqca, -diikce, -ali, -ali, -
cag, -cag.

In the third paragraph of the second chapter, “The lexical-
semantic features of word combinations in bayatis” were
investigated.

According to their lexical-semantic characteristics, the phrases
used in the bayati language are divided into two parts - free phrases
and stable phrases. Free phrase does not appear in the language
ready-made, but in a certain speech within a certain time. For
example,

Cixdim Kapaz dagina,

Baxdim cannat bagina.

Stable phrases, unlike free phrases, come ready-made to the
language. In this regard, bayatis, which are examples of oral speech,
are rich in stable phrases:

Yar getdi gara diisdii,

Qolbims yara diisdii.*®

The points of development of stable phrases and phraseological
phrases as its second part in bayati syntax reveal other poetic
possibilities that shape the national thought along with the
conciseness and expressiveness of the vernacular language.

The third chapter is named “Sentence types and their poetic
syntax in Azerbaijani bayatis”. In this chapter, the poetic
possibilities of simple and complex sentences in bayatis are defined.
According to purpose and intonation, all types of simple sentences
are reflected in bayatis. Declarative sentences reflect the artistic
picture of both nature and thought in poetic speech. However, to
enhance the impact of the idea expressed in the lyrical texts of both
clauses of the literary language, the word order is often violated. The

47

“46Bayatilar vo Manilar. Toplayanlar: Abdulla S., Ofandizads S., Axundzads M.M. -Bak:
Soda. -2005. -5.32

4"Bayatilar. Tortib edoni: Valiyev V. -Baki: -1985. -179 s.

“Bayatilar. Toplayan: Qasimov H. -Baki: Azarbaycan Dévlet Nosriyyati. -1960. -5.77
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emotionality of literary texts is increased by using the predicate at the
beginning of the sentence. For example,

Cixdim hiindiir divara,

Baxdim bir gozal yara.*®

In these sentences the word order is broken. Since in oral
speech the informative function sometimes fades into the
background, the most frequently used types of sentences are
questions, commands and exclamations. Interrogative intonation has
its own melodic tone in interrogative sentences formed both without
grammatical means and with different grammatical means. For
example,

Ceyran, ¢olo gedirsan?

Ordak, géla gedirson?*°

Such question sentences are very similar in structure to
declarative sentences. Declarative sentences can be transformed into
a question sentence by pronouncing the last syllable of the predicate
a little longer, even without making changes. Sometimes in a
question sentence, several means are used to increase the concept of
a question - a modal word with a question intonation, a question
particle and a question pronoun. These means not only make the
question even more insistent, but also express amazement, surprise
and create a bond between the parts of the bayati.

The role of intonation, the imperative form of the verb, and
imperative adverbs are important in the formation of imperative
sentences. When predicate is used in the second person singular with
the particle -sana (-sana), the insistence is stronger:

Moan asiq oxusana,

Dors alib oxusana.

In both sentences, the imperative verb -sana was added to the
words in the imperative form of the verb and gave them imperative
meanings.

Bayati is the poetic voice of emotions. The variety in this voice
is reflected in the language with the help of intonation and
exclamations:

Haray, ellilor, haray! Sana tellilor, haray!?

51

49Yeno orada, -5.20
%0 Yeno orada, -s.177
51 Bayatilar. Toplayani: Qasimov H. -Baki: Azarbaycan Dévlet Nosriyyat. -1960. -5.200
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As it can be seen, the use of repeated exclamations in the
stanza together with the artistic appeals, the alternation within the
stanza reflects the situation of a person in need of help who is facing
danger.

In bayatis, simple sentences with one component have a
poetic structure in terms of their order and sequence. Impersonal
sentences, in which the subject of thought is imagined together with
the subject, have a noun and verb:

Payizin 2zo0lidir,

Bagcanin xazalidir®,

Impersonal sentences with various meanings are widely used in
bayatis.

An indefinite personal sentence is often used in the first,
second and fourth lines of bayatis. This type of sentence can be used
both as a separate simple sentence and as part of a complex sentence:

In bayatis, general personal sentences are more often found in
the third and fourth lines. However, bayatis with all the sentences in
the same type are found:

Sorraf kimi sozii se¢, Pisa mahal goyma heg. Sayana hérmat ela,
Saymayanm sayma, ke¢®®.

The mentioned bayati generally consists of general person
sentences.

Nominative sentences are sentences that are more
characteristic of bayatis:

Balamin al yayligi, Ortast zor yayligi>.

This type of sentences is used more in the first part of the
bayatis.

The second paragraph of the third chapter is named “Poetic
syntax of coordinated complex sentences in bayatis”. The
relationship and connection of the components of the complex

52Azarbaycan bayatilar. Tortib edonlor: Abdullayev B., Babazads Q. -Baki: XXI- Yeni
Nosrlar Evi. -2004. -s.51.

33 Azarbaycan bayatilari. Tartib edonlor: Abdullayev B., Babazads Q., Memmadli E.-Bakt:
Elm, -1984. -5.150.

% Bayatilar. Toplayam: Qastmov H. -Baki: Azarbaycan Dévlet Nosriyyati. -1960. -5.237
55Azorbaycan bayatilari. Tortib edonlor: Abdullayev B., Babazads Q. -Baki: XXI- Yeni
Nosrlar Evi. -2005. -5.206.
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sentence to each other is the basis for the formation of bayatis as
texts in terms of meaning and structure. One of the important
features of independent complex sentences is the use of determinats.
The use of common words and word combinations that connect
sentences of the same rights and belong to all of their members as a
means of ensuring the coherent expression of thought plays a special
role in the creation of the text and creates fluidity and rhythm in the
language. Determinats belong to the completeness and adverbs,
which are secondary members.

As in the written language, it is seen that semantic features are
used between the components of the independent complex sentence
in bayatis.

In Bayati, the linking of the subordinate clauses is constructed
by listing events simultaneously and sequentially. In such sentences,
the news is mainly expressed by the verb news.

Asiq calir, dil oxur. Baxg¢ada biilbiil oxur.®

During the enumeration, the verbal predicate of the first
component ¢alir (plays) of the compound sentence, completely
adapts the verbal predicate of other components oxuyur (sings),
preserves both the general harmony of the bayati and reveals the
expression in the language.

In the language of bayatis, as a means of connecting the
components of complex sentences, the connecting conjunctions va,
ham, ham da, na, na da, da, do are used.

In consecutive time-related subordinate clauses, events are
listed in sequence. In clarifying subordinate clauses, one of the
constituent parts expresses a generality, and the other clarifies it. In
clarifying subordinate clauses, the clarifying constituent part belongs
to one member of the constituent part expressing a generality and
clarifies the meaning of that member. Contrast arises from the idea
expressed in the last of the constituent parts of a related subordinate
clause, which is contrasted with the idea in the preceding constituent
part. For example,

S6Bayatilar. Toplayani: Qasimov H. -Bak1: Azorbaycan Dévlet Nosriyyati. -1960. -5.74
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Moan aglaram, yad giilor. Oliimlii giiniim budur®’.

The first line, which is built in the model of a one-line, one-
comparison independent complex sentence, confronts the
comparative points, and the last line serves to complete the idea of
the general text.

Independent complex sentences, in which actions or events can
be alternated between the constituent parts or distributed among
different people, are more functional in colloquial language. In
bayatis, the connectors ya, ya da, yaxud, yaxud da, vo yaxud da ki,
gah, gah da, gah da ki,va gah da, va gah da ki create the meaning of
distributing them among the constituent parts. For example,

Igid ogul dar giinds, Ya atda, ya yer altda®®,

In such verses, the ideas, actions, and events expressed in the
constituent parts alternate one after another.

Both in bayatis and in written texts, cause-and-effect dependent
complex sentences are widely used. The cause always comes before
the result.

Sometimes one of the constituent parts of the sentence is
homogeneous or parallel:

Sonsiz bir ah ¢okavam, Dag inildar, das malar®®.

As it can be seen, the parallelism is in the last line of the bayati.

The fact that the conclusion part of the bayati consists of two
parallel metaphorical sentences creates a melodic rhythm.

In the third paragraph of the third chapter, “Poetic syntax of
subordinate complex sentences in bayatis” is studied.

Various means are used to connect the components of
subordinate complex sentences used in bayatis with each other.
Accordingly, subordinate complex sentences are divided into two
parts: with and without conjunctions.

Intonation has a special role in connecting the components of a
subordinate complex sentence with each other. In such constructions,
predicativity is formed by word order and intonation:

57 Hokimov M.1. Xalqmizin deyimlori Vo duyumlari. -Baki: -1986. - 5.33.
%8 Azorbaycan bayatilan. Tortib edonlor: Abdullayev B.,Babazads Q. -Baki: 2004.-s.20
59Toplayam: Qasimov H. -Bak1: Azorbaycan Dévlet Nosriyyati. -1960. -5.186
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Bir nazli yar gérmiisam, Buxaq biillur, g6z ala®

In the given subordinate complex sentence without a
conjunction, the main clause pole is expressed by one simple
extended sentence, and the subordinate clause pole is expressed by
two parallel nominative sentences without a predicative indicator.

The following types of subordinate complex sentences are used
in Azerbaijani bayatis:

1. The subordinate clause in the main clause explains and
clarifies the main clause, which is expressed by a demonstrative
pronoun or imagined in the form of a predicate word. Two types of
subordinate clauses in the main clause are widely used in bayatis.
For example,

Sorin ¢esma, goy yaylag, O da marala qaldi®*;

In the given example, the subordinate close sentence is open-
ended.

2. Both types of news subordinate clauses sentence s are used
in bayatis. In the first type of news subordinate clauses sentence, the
subordinate clauses sentence is used before the main sentence, and a
connecting word is included in it. In the subordinate clauses
sentence, connecting words such as kim, har kim, har kas, na, har na,
neca, neca, na ciir are used. In the subordinate clauses sentence, there
is either a suffixed - sa (- sa) adverb at the end of the news, or adverb
next to the connecting word.

G. Kazimov says that the modern structural models of the news
subordinate clauses sentence with connecting words and connecting
forms currently used have been fully formed in the language of the
“Kitabi-Dade Gorgud” epics.®?

3. Since the completeness subordinate clauses sentence is
productive in the oral literary language, the language of bayatis is
richer in these sentence types. In most cases, in sentences of this
type, the parties are connected with intonation, and the main sentence
is expressed with a verb:

60 Bayatilar. Qasimov H. -Baki: Azarbaycan Dovlot Nosriyyatt. -1960, -5.38

61 Hokimov M.1. Xalgqimizin deyimlari vo duyumlari / M.I.Hokimov, -Bak:: 1986. - 5.24

62 Kazimov Q. Azorbaycan dilinin tarixi sintaksisi / Q.Kazimov. -Bak1: Elm,-2019. -5.488
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Daglardan xabar alin, Hani ellor sultani?®3

In the example, the main clause is connected to the subordinate
clauses not with a connecting means, but with the -mi question
adverb and question intonation.

4. Both types of definite subordinate clauses are used in
bayatis.

5. Both types of temporal subordinate clauses are used in the
context of the bayati: Yar evim onda yixar. Dinmaz dursa tiz-iizo%*.

O vaxt san galacaksan, Qabrimin iistiina gal®.

In the first sentence, the time-meaning connecting word on the
day is included between the verb of the main clause that comes first,
expressed by a phraseological combination.

6. The style subordinate clauses comes before the main clause
and is connected to the main clause with how and what kind of
connecting words. Connecting words are used in most cases with the
ki adverb. Words that indicate contrast in the main clause are eg, ¢ek,
cek de, og ¢ek, etc. for example,

Yar elo yandird: ki, Od da bels yandirmaz®®.

The word "ela" is used in the main clause of the verb-predicate
of a two-part sentence.

7. In the bayatis, the components in the causal subordinate
clauses are mainly connected by intonation. The unconnected type
of the causal subordinate clauses, which comes before the main
clause and after the subordinate clause.

Clause, is used more often: Sirr verma 6z dostuna, Dostun da
bir dostu var®’.

In the bayatis, most causal subordinate clauses are expressed
by proverbs and proverbs.

8. In the bayatis, the unconnected type of the consequent
subordinate clauses is used more frequently than the connected type.

83 Bayatilar. Toplayam: Qasimov H. Azarbaycan Ddvlst Nogriyyati. -Baki: -1960. -5.194.
% Yeno orada, -5.25

8 Yeno orada, -5.170.

% Yeno orada,-s.31
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Zaman el dolandi, Dostlug, etibar getdi®.

As can be seen, the word 1y1 is used in the main clause and is
connected to the subordinate clauses by intonation.

9. In the purpose subordinate clauses , which comes before the
main clause and after the subordinate clauses , the main clause consists
only of the verb, while the verb of the subordinate clauses is expressed
by the wish form of the verb:

Galdim ki, xasto goram, Xasta kéciib yurd aglar®.

In poetic speech, the aspects of subordinate complex sentences with
a purpose subordinate clauses are mainly connected by intonation.

10. In Bayati, the sides of the conditional clause are mostly
connected by the conditional suffix -sa, -so and the conditional adverb
asa.

Both types of comparative clauses are widely used in Bayati.

The place clause is very rarely encountered in the language of
Bayati.

The fourth paragraph of the third chapter is named “Poetic syntax
of compound-type complex sentences in bayatis”. In the context of
bayati, the components of compound-type independent and subordinate
compound sentences have different structures. It is clear from the research
that compound-type complex sentences in oral literary language,
including the language of bayatis, have three, four, and sometimes more
components. For example,

Sonsiz bir ah ¢okatom, Dag inildor, dag malor™®

In this type of the given cause-effect mixed-type independent
complex sentence, the first part is composed of a simple extended
sentence in which the information is expressed by a phraseological
combination, and the second part is composed of two short simple
sentences consisting of metaphorical expressions.

The first part of the mixed-type independent complex sentence is
an independent complex sentence, and the second part is a subordinate
complex sentence. For example,

Sarraf baxdi, bayandi,

88 Bayatilar. Toplayam: Qasimov H. Azarbaycan Dévlst Nosriyyati. -Baki: -1960. - 5.128
9Yeno orada, - 5.207
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Dedi: Yaxsidi yaxsi'.
Sentence structure:

1 (&> 2 4734—>@

In the above-mentioned complex sentence, the first component is a
simple time-related independent complex sentence, and the second
component is a subordinate complex sentence with a complete branch
clause without a conjunction. Regardless of how many components are
composed of subordinate complex sentences, they are united at two poles,
and these sentences are generally divided into a main and a branch clause.

While studying the poetic syntax of Azerbaijani bayatis, we
come to the following conclusion:

1. Bayatis cover the history of the development of Azerbaijani folk
poetry and reflect a number of processes taking place in the Azerbaijani
oral literary language in both the Middle Ages and the modern era, as
well as the attitude and emotional reactions of the ancient people to events
in social and political life, based on known linguistic facts.

2. In the poetic syntax of Azerbaijani bayats, the figurative-
aesthetic function of the folk language is determined not only within the
framework of grammatical components, but also within the framework of
phonetic and lexical units. Also, the formation of the poetic structure of
bayats is manifested through the arrangement of sounds in a certain
sequence, rhythm, division of syllables within a verse, the structure of
rhymes, repetition of words, etc.

3. In the poetic structure, the main means of creating poeticism are
the types of metaphors and the moments of their use in the language of
bayatis, the meaning structure of words in the sentence is the main one.
The means of analogy, which are characteristic of poetic speech, are the
most commonly used type of metaphor in the language of bayatis. Each
language level itself has a poetic load that differs from each other to one
degree or another. In the context of bayati, the meaning power of lexical

1 Azorbaycan odebiyyati incilori. Tortib edon: Mommodov E. — Baki: Yazigi, -1988. -
s.45
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units in parallel increases the meaning load of the poetic syntax of
bayatis.

4. Poetic metaphors, which are built on the basis of various
similarities in bayatis, are one of the main means of creating
expressiveness in the syntactic layer of the language. Metaphorical
expressions manifest themselves in bayatis in both simple and
subordinate complex sentence types. The same metaphorical expression,
depending on the moment of use within bayatis, gives different shades of
meaning to the semantics of the text.

5. The definition of the poetic syntax of bayati is determined not
only by the poetic load of metaphors and syntactic figures, but also by the
constructions of certain types of sentences in the context of bayati, which
are characteristic of the vernacular language. Also, in the poetic syntax of
bayati, the emotional expression of thought is mainly carried out through
word combinations. The basis of the meaning of word combinations is
formed by events occurring in the objective world and interacting with
each other. The widespread use of all three types of verb combinations in
the language of bayati is one of the means that reveal their structural
models and the aesthetic possibilities of the vernacular language. The fact
that verb combinations have diverse functions in both simple and
complex constructions of lyrical texts is the breadth of the expressive
possibilities of the vernacular language.

6. Linguistic-poetic analysis of the structure, semantics and
functions of syntactic constructions of simple and complex sentences in
Azerbaijani bayats (poetic syntax) reflects the characteristic features of
poetic syntax, as well as its evolution and development process.

7. The ability to create a macrotext in four lines by constructing
sentences with simple and complex constructions in bayats, such as the
richness of content, the moments of the use of combinations, their
relevance, and the imagery of expressions, and sometimes to construct
two models of complex sentences of the same type (independent or
dependent) in two lines of bayats in fourteen syllables, indicates the broad
possibilities of the artistic and scientific thinking of the people.

8. In bayats, juxtapositional complex sentences are widely used.
The constituent parts of this type of sentences are connected with the help
of juxtapositional intonation and a number of juxtapositional connectives,
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forming a complex sentence. Since contrasting conjunctions give way to
contrasting intonation in lyrical texts, these shades of meaning are more
pronounced in bayati.

9. In the context of bayati, complex model sentences include
sentences in which one or both of them do not have a predicative
indicator, that is, the components of the m urgeba sentence are connected
by intonation. In a subordinate complex sentence without a conjunction,
the main clause pole is expressed by one simple extended sentence, and
the branch clause pole is expressed by two parallel nominative sentences
without a predicative indicator.

The main content of the research work is reflected in the
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conference materials:
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